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200/200,71 7V [7'7M{7X ,2020 ,fIN*T{7N D311 ,]"'DYIIN TNAX
Efrat Rubinstein, Front Fastening, 2020, acrylic on canvas, 200/200

200/200,71 7V MIVYN 17N ,2020 ,7190 'X,]"'DWI'IN J1NAX
Efrat Rubinstein, Countless, 2020, mixed media on canvas, 200/200
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200/200, 71 7V 777X ,2019 ,B1171A71 *T1AYA ,|"DWIIN TNOX
Efrat Rubenstein, Hells Bells, 2020, acrylic on canvas, 200/200

100/73,017'¥ ,2016 ,277w M7XWAN JIN'"WA1 AN ,]"DYITIN TR
Efrat Rubenstein, What’s on Your Wishlist, 2016, photography, 100/73



1271 VAN ,LYWITIN JINAX 1271 VAN ,DYITIN TNAX
Efrat Rubinstein, Installation View Efrat Rubinstein, Installation V iew
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200/20,71 7V T1I71VN 1N ,2020 ,'7192 101D ,]"'DWI'IN MAX J77777R,2019 1WA VD1 ,]DWITIN J1NAX

Efrat Rubinstein, Double Chin, 2020, mixed media on canvas, 200/200 78/90 ,1"1 7V w101 NY 70010
,Efrat Rubenstein, Irritating Passenger, 2019, acrylic

oil pastel and markers on paper, 78/90
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200/200,T1 7V {7"7M{7X ,2020 ,*7'2 TR ,"ODYWI'IN TNAX
Efrat Rubinstein, Royal Jelly, 2020, acrylic on canvas, 200/200

200/200,T1 7Y [7'7Mj7X ,2020 ,07Vf1 ,]""DYIIN TNAX
Efrat Rubinstein, Be Gone, 2019, acrylic and markers on paper, 90/78
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,2020,A71V D1 ,"DYITIN TNAX ,2019 11T JIX NDA ,]"'DYIIN TNAX

170/200, 11 '7V "™MAOD1 777X 85/68.5 1"1 7V WIATN1 {7"7M 77X
,Efrat Rubinstein, Nude Rises, 2020 ,Efrat Rubinstein, You Ruined It, 2019
acrylic and spray paint on canvas, 170/200 acrylic and markers on paper, 85/68.52
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Gondola / Efrat Rubinstein

The video is a continuation of the painting, and the painting
continues the video. In Efrat Rubinstein’s oeuvre, one can distinguish
movement, especially movement of the dancing body. The kicking
leg extending through the slit in the elevator door, rising naked
up the stairs, is a feminine reversal of Marcel Duchamp’s masculine
painting, while the gestures of the men lighting cigarettes in another
painting seem to be pulling out frightening handguns. The painting
together with the video emphasize the theme of Rubinstein’s
exhibition: woman is the site of catastrophe.

The video shakes up viewers between gazes, and fate rolls around
between the sightings. The cat’s eyes come together in the eyes of
the mother, Orit, while Efrat’s eyes invade through the mirror for the
blink of an eye, in a heartbeat from another time, seemingly attempt
to respond to a moment of sailing in a gondola in Venice’s watery
lagoon. In the heart of a mall at night, empty of people, crossed
by escalators, Rubinstein turns a gumball machine like a roulette
wheel. Balls roll out of the machine, reeling onto frozen metal stairs.
The gumbealls seem like crystal balls as the entire scene gives rise to
a scene from children’s fairy tales like some kind of fatal Surrealism.
The gumballs’ descent down motionless stairs arouses both magic
and terror.

Fate moving between the gazes and the silences bears with it the
shadow of death that disrupts the magic. The frozen picture of
the dead cat and the hovering news of impending death mix with
the monotonous grating sound of the radiation machine onto the
patient’s body. The whisky bottle with the dancing pole inside of
it comes together with Rubinstein’s pole dance to resonate the
fatalism motivating the narrative.

Avi Ifergan,
Curator

200/200, 71 7V 777X ,2019 ,01171A:1 *11AVA T17A D12 ,]'DYWI'IN 119X
Efrat Rubenstein, Detail from Hells Bells, 2020, acrylic on canvas, 200/200
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Efrat Rubinstein Royal Jelly

In her solo exhibition “Royal Jelly,” Efrat Rubinstein engages in the
image of Woman and her existential space, which is controlled
and routed through patriarchal systems of power, politics, and
economics. The artist adopts the metaphorical model of the queen
bee at which she gazes with utopian longing. Rubinstein unravels
the paradigm of the patriarchal social order through distilled images
which she uses to empty out its masculine gestures, circling around
a reverse politics of the body and power structures, temptation, and
the economy of the body.

Rubinstein selected the social system of bees as her allegorical
model of an organism conducting itself in perfect harmony between
its queen, the worker-bees, and the male bees. Royal jelly refers to
the energetic life liquid that synchronizes a stable, strong habitat.
However, the hive will undergo a radical change when the queen
leaves for her mating flight. She does not return to her palace of
honey, but sets forth to create a new kingdom. The interval between
leaving her hive for the mating flight up until the creation of a new
beehive is the space of the unknown which Rubinstein adopts as a
space of liberation but also as a realm of catastrophe.

In the artist's own words, “Resonating those extreme events, |
refer in my works to mental as well as physical states of leaving,
disconnection, distancing, and dispersal, in the inevitable disruption
taking place in the mechanism of the ‘wonderful machine’ that is
the human body.”

Avi Ifergan
Curator
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Royal Jelly

The exhibition “Royal Jelly” deals with the notion of womanhood
as a site of catastrophe, through the case study of bees in nature.
This model demonstrates the functionality of a thriving society that
responds harmoniously and productively with human beings and
with nature.

Royal jelly will be the queen bee’s unique diet for the rest of her
life. Compared to honey, royal jelly has a bitter taste. The queen’s
temperament impacts the hive's energetic state. She controls and
is responsible for the day-to-day activities of “home” - the hive. The
queen is the hardest worker, as she supervises the hive’s residents
and the honey production, while also being the exclusive breeder.
Therefore, she can never leave the hive, except for one singular
event during which she will spread her wings to fly: this is her
mating flight from which she never returns. Her departure results
in complete chaos and an eventual battle of succession for the one
who will inherit her place as queen of the hive.

My video, Gondola, is inspired by the most significant woman
in my life - my mother. A painter who gave up her occupation
for the sake of raising a family at a young age, she never left the
house and spent her entire life raising us four children. She was a
100% housewife, housekeeper, and homemaker; without a driving
license, her mobility was absolutely dependent on my father, as was
her financial situation.

The illness that led to her inevitable death was her one time “exit”
ticket.

It was cancer that freed her from the household chores.

Suddenly she was no longer a queen-mother - she was justawoman.

Efrat Rubinstein
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Efrat Rubinstein
Royal Jelly
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