27171 | Dor Guez

Dor Guez's photography, video, mixed media, performances, and essays explore the relationship between art, narrative, and memory.
Interrogating personal and official accounts of the past, Guez raises questions about contemporary art's role in narrating unwritten
histories and re-contextualizing visual and written documents. Since 2006, his ongoing research focuses on archival materials of the
region.

Initiated in 2006, The Christian Palestinian Archive is a platform Guez established to document a minority within a minority, the
Christian-Palestinian diaspora, collecting thousands of images submitted by professional and amateur photographers, material that
is both historical and aesthetic, intended for use and circulation well beyond consumption by the art world. Unique to Guez's
approach is that the archive is made up of scanned images, rather than the actual photographs; once scanned the originals are
returned to those who submitted them, so that the Christian Palestinian visual culture remains with its rightful owners.

Within the suitcase was collection of personal ephemera, in which Guez discovered several photographs, among them Samira, a
photograph that features the artist’s Palestinian grandmother on the street in Lod on her wedding day in 1949. The image of Guez's
grandmother is only partially visible, a section of the photo is peeled away, a metaphor for — and perhaps an effect of — the
subsequent placeless-ness that followed 1948.

“Sabir” comes from the Latin root “to know” and refers to a vernacular shared by native speakers of many different languages who
come in contact. The dialect’s vocabulary draws on all the regional languages, often distorting and reinventing words as they come in
contact with the other tongues. The best known of the world’s Sabirs is the dialect of middle-eastern ports, which bears elements of
French, Italian, Arabic, Hebrew, Maltese and Spanish. A sabir dialect is a result of a cultural development; it marks a new nation’s
arrival. Guez uses the term to introduce the first chapter of his new video piece. The subject of this chapter is Samira, whose family
used to live on Jaffa port's edge. Samira’s describes pre-1948 Jaffa, and the subsequent departure of most of the city's Christian
residents, in a mixture of her mother tongue — Arabic — and her later-acquired Hebrew. While most of her childhood memories are
recounted in Arabic, the war and its consequences are described in Hebrew. In the background, the sun sets peacefully against the
Jaffa beach. The discrepancy between Samira’s story and the postcard background, with its everyday commotion of surfers, joggers
and dog-walkers, is poignant. The sun’s height in the frame also serves as a visual marker of Samira’s story’s progress and of passing
time.
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* Based on Pressed Flowers and Photograph Album created by the American Colony in Jerusalem, 1900-1914.
American Colony Archive, Jerusalem



